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AHHoTanusi. CTaThs MOCBAIICHA OMHCAHUIO TKAHHU, BHIPAOOTAHHOHN IO TPaAWIIMOHHOW TEXHOJIOTHH IIEIKONpSIa
abpa-mKaT, a TarKKe IEICHUIO aOpOBBIX TKAHEH IO BHAY CBIPBS, HCIOIB30BAHHIO HMX B OBITY M OCHOBHBIM
OpHAMEHTAIBHBIM MOTHBAM M UX COYeTaHWsAM. B paboTe paccMaTpuBaroTCs OTIAMYMSA 10 KOMIIO3HIUH,
XyI0KEeCTBEHHOMY O(OPMIICHHIO, TEXHIKE HCIIOTHEHHUS M CBoeoOpasue nu3aifHa y30eKCKOH IoIocaToi TKaHu ajnada. B
paboTe M3ydeHbI: KOJOPUT TEKCTHIBHBIX M3aenuil L{eHTpanapHol A3uM, TpaJWIIMOHHBIE TaMMBbI IIBETOB B Pa3IMYHBIX
peruoHax, rnojiydeHrue HOBOM TKaHU «aOpOBBIH Oexacam», HCIOJIb30BaHUE aOPOBBIX TKAHEH B aBTOPCKUX KOJUIEKIIUSIX
W3BECTHBIX AU3AHHEPOB O/ICK/IbI TAILHETO U OJMKHET0 3apyOexKbsl.
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Annotation. The article is devoted to the following aspects: description of the fabric developed by the traditional
technology of the silkworm abra-ikat; division of Avra fabrics according to the type of raw material; the use of these
fabrics in everyday life; the main ornamental motifs and their combinations; the difference between the composition and
its artistic design; the uniqueness of the technique and design of the Uzbek striped fabric — "alacha"; drawing up the color
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TpanuUMOHHBI JpeBHEHIIMHA BUJ JI€KOPATHUBHO-
MIPUKIIAJHOTO WCKycCTBa HapoaoB lleHTpanpHO# A3swmw,
TaKOM KaK XyIOXKECTBEHHBIH TEKCTHIIb, MPETEPIICB P
M3MEHEHHH, JoIIeN N0 HamuX gHei. CaMbIM U3BECTHBIM,
POCKOIIHBIM,  TSOKENBIM ¥ IUTOTHBIM  IIEJIKOBBIM
MaTepuaioM SBIsieTcs atiac. ATiac, B TIEpeBOJE C
apaOCKoro, O3HauYaeT «TJIAJAKUKH», U TOITOMY TKaHb
Ha3BaHa M0 OJJHOMY M3 TJIaBHBIX €€ MPU3HAKOB.

ATiac oTnu4YaeTcss OCOOBIM YHHKAJIbHBIM BHJIOM
MeperieTeH sl, He TOJBKO C TJaJIKOH, HO U ¢ OnecTsmieit
MOBEPXHOCTBIO, TaK KaKk Ha BEepXHEH OCHOBE
pacmonaraercs OoJjiee ILeHHOe BOJOKHO. Cpemu 3THX
TKaHeH, Kak IIMPOKO MNpOU3BOAUMBIX B LleHTpanbHO#
A3um, 0cOOBIH MHTEPEC BHI3BIBACT TEKCTHIHLHOE TOJIOTHO,

BI)Ipa6OTaHHO€ 1o TpaI[HHHOHHOﬁ TCXHOJIOTHHU
meJIKonpsaa «a6p», O3Hayarouiee «00IaKO0».
A6pa—m<aT — MMCHHO IIOA OTHM HAa3BAaHUCM TKaHU

n3BecTHBl Ha 3amazge. [lozmHee cioBo «abp» crano
YHOTPEOJIATECSI B O0OO3HAYCHHWH CTHIISA OKPAIIHBAHUS
HUTEH B TPAJUIIMOHHBIX TKaHSAX. TakuM 00pa3oM, TKaHH

CTalM Ha3bIBAThCSI a0pPOBBIMH, & HMX CO3/aTeIH-TKaYu
HA3bIBAJIUCH a0pOAHIaMH.

Knaccuueckass TpaauiuonHas y30ekckas abpoBas
TKaHb MPOU3BOJUTCS M3 KOKOHOB y30EKCKOTO TYTOBOTO
mienkonpsia. 11o BUay ChIphsl MX JAEJTAT HA INEIKOBBIC
(kaHayc, aTiac, XxaH-aTJac), MOJIyIIeTKoBbIe (x10moK 50 %
Oexacam, OapxaT, azapac, SKpys) U C Jo0OaBIeHHEM

30JI0TOr0  Wnu  cepeOpsiHOro  mopekca. Ectb
XJlomyatooymMaXkHele  aOpoBble TKaHHW, O0OJagaroIne
OTJIMYHBIMU  ACKOPATHUBHLBIMU Ka4Y€CTBaAaMH, HO OHHU

BCTPEHAIOTCA PEIKE.

Hecnyqafz'mo CJIOBO «HUKaT» IpoOUCXoauT oT
HHﬂOHeSHﬁCKOFO rjarojla «MCHI'MKaT)», 4YTO O3Ha4dacT
«CBA3bIBATH». H03TOMy crnocob «a6p6aqu/1» 3aKJII04YacTCA
B pe3cpBaliii OTACIBbHBIX YYAaCTKOB OCHOBBI IIYyTEM
NEPEBA3KM C TNOCIACAYIOIIMM OKpallMBaAaHMEM HUX B
OINPCACIICHHBIC 1BCTA. HO}IOGHaH TCXHHKA, COIJIaCHO
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y30py M pacuBeTKe,  CO3[aBala  HHTEPECHBIN
XYIOXKECTBEHHBI 3(@QeKr, a opHAMEHT MpH ITOM
mpuobpeTan  paciulbIBUaTBIE KOHTYPHI M € 9yTh
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AU3AWH

HaMEYCHHBIMH HEOIpeeICHHBIMH thopmamu
mpeBpamaics B Urpy I[BETHBIX IIATE€H. TakuM
o0pa3oM, Korja TKaHb BBITKaHa, HA HEH MOSBISIOTCS
cBOcOOpa3Hble, TOJBKO €W CBOHCTBEHHBIE  Y30PHI,
COCTOSIIITE W3 PATyKHO IIEPEITUBAIOIINXCSA IIBETHBIX
pa3sBOAOB (XaH-aTiiac) WJIM YepenylolMXCs I[IBETHBIX
nojoc (Oexacam). Bce BBINONHIETCS HCKIIIOYUTEIBHO
BPY4YHYIO, II03TOMY Ha CO3JlaHHE€ OJHOTO CTaHIApTHOTO
0Tpe3a MOXKET YWTH 1ieJiast HeJleJisl KpOIIOTIIMBOTO TPYAaA.

Cpenu 3amedaTeNbHBIX TpaIULUi, KOTOPBIMH OOraTo
UCKYCCTBO HapojioB llenTpanbHoli A3um, 0coboe MecTo
3aHUMAET XyIO0XKECTBEHHOE O(OpMIICHHE TEKCTHIBHBIX
MaTepuanoB. Hampumep, B OTIHYNE OT OOBIYHBIX TKaHEH
PHUCYHOK Ha aOpOBBIX TKaHAX CHadaJia CO3/1al0T Ha OCHOBE,
a 3aTeM TKYT M oTHenbBaroT [1, c. 35-40].

Kaxpas mkoma menkoTkadectsa B lleHTpanbHOU
Asnn  Obla 3HAMEHHTa CBOMM OpPHAMEHTAIBEHBIM
nckycctBoM. Kommosuius abpoBoro pucyHka OTJINYaNach
MHOroo0pa3ueM  MOTHBOB. B  HHX  coueranuch
reOMETPUUECKHE, PACTUTEIIbHBIC U ITPEAMETHBIC MOTHBBI,
a TaKkKe CTHJIM30BaHHbIE W300PaKEHHsI IOBEJIUPHBIX
ykpauenuii. Kaxpiii y3o0p Ha3bIBasu 110 Gopme, KOTOPYEO
oH HartoMuHaNI. CaMBIMH H3BECTHBIMU SIBILIIOTCS: Kallajak
(6abouka), WIOH W3U (3MEHHBIA Cieq), Tamkak (y30p B
BHAC Cepbru), 0omoMm (MHHAANB), Tapok4a (Tpedemok),
4akpuK (9X0), TyMmopda (amyner), Tapok (TpeOeHb),
YpOK (cept), mapaxt (mepeBo), aHop (rpaHar), oi (IyHa),
mox (por), Horopa (iuTaBphl), YaéH (CKOPIIHOH),
«maTHUC — Hycxa» (MoIHOC), «bapru — Kapam» (JHUCThS
KamycThl), Taraisik (bapanuii por).

[Ilupoko  pacnpocTpaHEHHbIH B  OpPHAMEHTHKE
ckoToBoqueckux IuieMeH CpemHell A3uM  MOTHB
Oapanbero pora (Tarajsik), 0 Bceli BEPOSATHOCTH, OKa3aj
BO3/ICiiCTBE Ha DJEMEHTHl PACTHTEIBLHOTO Yy30pa B
HCKYyCCTBE HEKOTOPBIX 0CeII0-3eMJIICICITEYCCKIX

HapoJoB. B pesyinprare oauH 13 BU0B nodera nprodpen

Wi

BMECTE C HOBBIM HAa3BaHWEM M COOTBETCTBYIOIINE (hOPMBI
CTHJIIM3AaIlNM, B HEKOTOPBIX CIIydasX JACHCTBHTEIBHO
HAIIOMUHAIOIINE CXeMaTHIHBIA OapaHuii por [2, c. 103].

B XIX Beke c¢OpMHPOBAINCH OCHOBHEBIC LIEHTPHI
mo BBIPaOOTKE Yy30eKCKHX TPaAWIHNOHHBIX TKaHeH. B
STOT MEepUoJ, B  XYAOKECTBEHHO-KOJIOPUCTHUYECKOM
oopmileHNN TKaHeH MPUAEPKUBAINCH OMNPEICICHHOM
muddepeHnnanuu o peruoHam. Hanpuwmep,
odopmiienne Tkaneit CamapkaHIa COCTOSIIO U3 KPYIHBIX
TEOMETPUUECKUX, PEXKE PACTUTENIBHBIX Y30pPOB OJHOTO
L[BETA, MPOTHBOINOCTABJICHHBIX ¢ IBeToM (oHa. s
OyxapCcKuX TKaHEH OBUIM XapaKTepPHBI I'€OMETPHYECKHUE
(hOpMBI, IPOCTHIC U TAKOHWYHEIE Y30PHI, SIPKOCTH IIBETA 1
IUIOTHOCTh  (akTypel. X KONOPUT OCHOBaH Ha
COIIOCTABJIICHUH JIOKAJNFHBIX IIBETOB. MacTepa 3TOTO
perroHa 3a4acTylo MMOJB30BAUCH CHIIEHBIMHU I[BETOBBIMH
KOHTpacTamMu. boilee TOHKMM H IJIeTKUM (epraHCKuM
TKaHSIM OBLI HPHUCYI MEJIKUH, CIOXHBIA PacTHUTENbHBIN
OpHAMEHT, PELICHHBIN B C/Iep>KaHHBIX TOHAX.

W3 aOpoBbIX TKaHeH 0COOBIH MHTEPEC BHI3BIBACT XaH-
atmac. OH oOTIM4yaeTcs HE TOJBKO HEBEPOSTHOM
IJIAAKOCThIO, HO U Jerkoctefo. Kak HacTosmuit
CKONB3SAIINNA IIIENK, XaH-aTiiac o0JamaeT yHHUKaIbHOMH
BO3MOKHOCTBIO OXJIAXIATh B kapy. Ilpm »>TOoM Bes
VHUKQJIFHOCTh JTAHHOM TKaHW 3aKiodaeTcs B e
paciBeTKe: KOJOPHUT COCTaBJICH W3 3BYYHBIX M COYHBIX
[BETOB COJHEYHOTO CIIEKTPa, OH BCET/a pa3HBIH,
YHUKaJbHBIA W HENOBTOPUMBIM. XaH-aTiac — 3TO
KOHIIGHTpaT BCeX I[BETOB paxyrd. Ero  y3opsl
MIPEACTAaBISIIOT ~ CO00M  NpPUYYJUIMBBIE  CTpeJIbYaThIe
pa3BoAbl pagyKHOM OKpacKu. YAUBUTEIbHAs LIBETOBAs
ramma u 3(QeKTHasT IKHUBOMUCHOCTh 3TUX TKaHEH
OOBsICHAETCS HE TOJNBKO OTHM, JOBEACHHBIE JIO
MPEEeIbHOTO HAMpPSKEHUS ONTUMAJbHO HACHIIEHHBIE
OBEeTa B HHUX HMCIOT KaK pe3KHe, TaKk W IUIABHBIC,
HCKJITFOUUTEIFHO TOHKHE Tepexo sl (puc. 1).

8

Pucynok 1 — AGpoBbIe TKaHM

W3naBHa poaMHOM TKaHM XaH-aTyiaca, a Takke
OexacaMa cUMTAIOTCSl y30€KCKMe Tropoia Mapruian u
Hamanran. B nponutoM HOCHTh IiaTesi M3 XaH-aTiaca
UMena TpaBO TOJNBKO Bblcmias 3HaTh. OtTcooga u
Ha3BaHWE TKaHM — «xaH-amiacy. Ocoboe MecTo cpenu
MapruiaHCKHX XaH-aTJIaCOB 3aHMMAlOT Y30pBl C JIBYMS

LBETaMH, COCTABJISIONIHE ITBIIIHBIX H300paXKeHUI! JlepeBa
WIN KycTa, a TaKKe MOTHBBI («3aBUTKOBBIX (OpPM»
(«kyukop moxu» — pora Oapana). KpymHsle
pacTUTeNbHBIE MOTHBBI Ha HUX B BHJE Pa3pOCLIMXCS
KycToB, OYKETOB B Ba3ax, a TaKXXe HeEOIlpeelICHHbIC,
WHTEpecHble  (paHTaCTHYEeCKHWEe  CIIIYSTHl  SBISIFOTCS
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AU3AWH

BEpIIMHOKW  TBOpuUecTBa  abpbaHmoB  MapruiaHa.
VHUKaJIbHBIMA 110  TEXHMKE  HCIIOJHEHHI |
CBOCOOPa3HBIMU M0 XYIOXKECTBEHHO-KOJIOPHCTHICCKOMY
oopMIIEHHIO SIBIAIOTCS IIOJIOCATBIE TKAHH — «ajaday.
OHH OTIIMYAIOTCS PAa3HOOOpa3WeM NPUBBIYHBIX LIS
BOCIIPUSITHSL HAcCEJICHWs] LIBETOCOYETaHWH. Y30p ajlauu
TaK e, Kak U B JIPyruxX aOpOBBIX TKaHAX CO37aBajcs
LBETHBIMH HHUTSIMH OCHOBBI. DTH Y30pbl OBIBAIOT JIBYX
BUJIOB: TTOJTYNIEIKOBBIE (OCHOBA — ILEJK, YTOK — XJIOIIOK),
NepeIIeTeHNE PENCcOoBOe, PEeke aTiacHOe, U COTKaHHOE

U3 XJIONKOBOM HpsDKM  Jy4liero kadectsa. Jlnd
MOJYIICNKOBOM  amadyl ¢ y3KMMH  IOJIOCKaMH
yHoTpeOnsics Apyrod TepMuH — «Oekacam». B ero

OCHOBHBIX HHUTSIX HCIOJB3YIOTCS MEJIKHME U KpYIIHBIE
MIOJIOCKH Pa3HBIX PAacIBETOK. B momockax 6ekacama MOTYT
OBITH WCIIONB30BAHBI Pa3IUYHBIC IeperuieTeHrs. Yarme
BCETO  HCIMOJNB3YIOTCS  TJaBHble U MPOU3BOJHBIE
nepervieteHus. [1o BBIpaOOTaHHOW TKAaHU BUJIHO, YTO
HCTIONB30BaHUE PEICOBOTO MEPeIUIeTeHUs HECKOJIbKO
yIaydllaeT BHEIIHUH BUA «rmoyiocaToro Oekacamay. Jlis
HEero MMEIOTCS ONpeJielieHHbIe TPeOOBaHMS: 10 MIMPUHE
TKaHH JIOJDKEH pacrojarathCsi 3¢OpUCTBI PHCYHOK; B
[I0JIOCKaX TKaHU PUCYHOK IOJDKEH YETKO OIPENEISIThCS
Ipyr OT Jpyra; TOJOCKHA JMJOJDKHBI MOJOWUPAThCS
ONPEIEIICHHON IIUPUHBI U PACLIBETKH.

B XIX Beke momocatele TKaHH, CO3JaHHBIC
crocoOOM  TEpeIUIeTeHHs,  IPONOIDKAIH  IIHPOKO
pacmpocTpaHsaThCsl cpenu  HaceneHus LleHTpanbHOI
Azuu. Bo BTOpOIl OIOBUHE 3TOTO CTOJIETHUS TKAYECTBO B
VY36eKucTaHe CTaJ0 caMOi pa3BUTON OTPACIbIO peMeca.
HckyccTBO CHOBAJBIIMKOB B 3TOT TMEPHOA JOCTHIIIO
BBICIIIETO  COBEPIIEHCTBA, II03BOJIA  CPaBHHUTEIHHO
MIPOCTHIM CITOCOO0M (POPMHUPOBATH TKAHHU C HHTEPECHBIMHU
110JIOCaThIMU PpUCYHKaMH. Onepupys TOJIBKO
IBETOM H MAacUITabOM IIOJIOC, CO3JABAaId TEKCTIUIHHBIC
MOJIOTHA  Pa3JIMYHOrO  Ha3HaueHus. TpaaulUOHHBIE
XYJI0’KECTBEHHBIE TIPUEMBI odopmIIeHHS
nepepabaThIBAINCh COOTBETCTBEHHO HOBBIM YCIIOBHSIM.

H3menenus kosiopurta, KOMIO3UIIMY OPHAMEHTA U €ro
pUTMa B OCHOBHOM ONPEJCISUINCH 3CTETHYECKUMHU
TpeboBaHusAMHU. Ha 3TO BTN U ApyrHe MOMEHTHI. Tak
TEXHUYECKHE  YCOBEPIUICHCTBOBAHUS,  IO3BOJIMBIIHE
YBEIMYUTH MUPUHY TKaHH, CKa3aJIUCh HA KOMIIO3UIIUU H
nponopuru y30poB. CTaau BO3MOXXHBI MHOTOINOJIOCHBIE
OpHAaMEHTAJIbHbIE KOMMO3UIMH. VX TOsIBIEHHE CBSI3aHO
U C y3KUM Ha3HaueHWEeM a0OpoOBBIX TKaHEH, KOTOpPBIE B
HapOJI€ CUUTAINUCH UCKIIOYUTENBHO KEHCKUMHU.

ATHUTallMOHHOE UCKYCCTBO B KoHLE 1920 — Hayaine
1930-x ronoB B Ctpane COBETOB aKTHBHO HCITOJIB30BAIIO
y3HaBaeMbIe M300paKeHHUs IPEAMETOB «HOBOTO OBITa» C
LENBI0  aruTalMM WAeajJoB HOBOTO BpeMeHH. B
OpHAMEHTAJILHOM HCKYCCTBE 3TO, TIpeXIEe BCEro,
BBIPA3WIIOCH B AmM3aitHe TekcTwis [3, c. 240]. B To Bpems
MpPOMBINIIEHHasT GopMa BO3poAMIA K >KH3HH OCOOBIH,
HanOonee  BBICOKOXYIOXKECTBEHHBIM  THI  TKaHEH,
MOJyYMBIIUX HA3BaHUE «IOJAPOYHBIX». Takue y30pHI
aOpoBBIX TKaHeH, Kak «Kpemib», «Tyad HOMO3IIOMY,
«raxmary, BOIDIH B 30JI0TOW ()OHJ OpPHAMEHTAIBHOTO
HCKycCTBa y30eKCKUX TKaHed. OHW OBLUTM CO3MaHBI JIO
1960 r., To ecTh 10 mepexoAa TKAILKOTO HCKYCCTBa B
CUCTEMY XYI0XKECTBEHHOH NPOMBIIUIEHHOCTH [4].

besycnoBHO, B 3TOM €CTh 3HAUMTENIbHAs 3aciyra
MMOTOMCTBEHHBIX MAaCTEPOB JTOT0 JAPEBHErO peEMECIa,
KOTOpble B cepeauHe XX B. CTald IOABEPraTrbes
NpECICIOBAHUI0 €O  CcTOpoHBl  Biacted.  Ilocne
MIPEKpaIieHus pabdoOThl KyCTapHBIX MAacTEpCKHX BCE
O0COOCHHOCTH  TPAJMIMOHHBIX  TKaHEH Hapoa0B
HenrpansHoit A3um Hadanu 3a0biBaThecs. HecMoTps Ha
9TO, MHOTHE W3 HHUX IBITAJIUCh COXPAaHUTh TPAAULIUU
9TOr0 MPEKPacHOro BHJAA MCKyCCTBa U MepeAaTh HX
MOJIOJIOMY TOKOJeHHI0. Takas cUTyauus MpoaiIuiach He
monro W yxe k 70-M romam B Y30eKHCTaHE BHOBB
MOSIBUJIACh BO3MOXKHOCTb ~ 3aHHMATbCd  PYYHBIM
TKa4eCTBOM. B cTaphIX IeHTpax, 0COOEHHO B HEKOTOPBIX
roponax @epraHckoil JOJUHBI, BOCCTAHABIMBAETCS
MPOU3BOJICTBO  OekacamMoB, OaHOpPacoB W JAPYIHX
MOJIOCATBIX MOJIYIIENKOBBIX TKAHEH, KOTOPBIE COXPAHSIOT
JOKaJIbHOE CBOeoOpa3ne B KOJOpUTE W pHUTME B
KOMIIO3UIUH.

B nagame 1990 romoB B CBS3M C BO3POXKACHUEM
TpaAUuIIMOHHBIX O6I>I‘-IaeB U Tpa3aHECTB, YCHJICHHUCM
BHUMaHUSl K HAIlMOHAJIbHONW XapaKTEPHOCTH OJEXKIbI,
OISITh CTalld BOCTPEOOBAaHHBIMH CPEIAM HACEJICHHS
abpoBble TKaHM pydHOH paboTel. B 3710 Bpems
LenTpanpHyo A3ui0 MOCETHUIO HEMAalo JKCIEPTOB W3
Ppa3IMYHbIX MEXKTyHapOAHBIX OpraHu3aINi,
3aMHTEPECOBAHHBIX B PA3BUTUHM MECTHOrO pbiHKa. Cpenun
HUX OBIJIO HEMaJo CIEIMAINCTOB BBICOKOTO Kiacca,
UCKPEHHO  JKEJAaloIUX  IOMOYb  peMEeCICHHHKaM
VY30ekucTaHa BBIATH Ha MEXIyHApOIHBIH ypoBeHb. B
YaCTHOCTH, JIyYIIUM JPYroM BCEX TKaded B MaprunaHe
ctania okcrepT u3 Axnrmu  Denunma  BoTkuHC,
IpuexaBllass B paMKax IPAaHTOBOM  IPOTrpaMMBbl
Bputanckoro coseta. biaronapst ee nenukaTHONH paboTe
[0 W3MEHEHHUIO AM3aliHa TKaHEed W YCHIHAM MECTHBIX
CIEIMAINCTOB Ha CO3JaHHOM B TO Bpems (adpuxe
«Enropnuk» B r. Maprunase Bo3poJUIICS LIEHTP BBITYyCKa
TKaHEH py4HOro MPOU3BOJACTBA.

Vxe B XXI Beke TpajuLIMOHHOE XYyI0KECTBEHHOE
TKAa4eCTBO CTAJI0 3aHMMAaTh OJHO M3 BEIYHIMX MECT B
COBPEMEHHOM HAI[MOHAJBHOM HCKyCCTBE Y30eKHCTaHa.
Cerogua camoe OoJpIIOE TNPOM3BOACTBO XaH-aTiaca
HaxomuTcs B Maprmnane. JloctaTouHo oauH pa3
noOBIBaTh B 3TOM TOpOZE, UTOOBI BIIOOWUTHCS B
KpPacCUBEHIIIYIO TKaHb.

XaH-aTiacC MOXHO TPHOOpeCTH He TOJIBKO B
Maprwiane, HO W B JAPYI'HX Topojax Y30eKucTaHa:
Kokanne, byxape, Camapkanae, Xuse. M3roroBineHuem
STHX IIPEKPACHBIX TKAHEH, KaK U B IPOIIIOM, 3aHUMAIOTCS
Lensle  JUHAaCTUH, WMEIoIUe TIyOOKHMe KOpPHH Ha
y30ekckoit 3emie. OHM M CEroiHs CTPeMATCsT 00oTaIaTh
TPaJULIMOHHbIE PUCYHKH COBEPUIEHHO HOBOI TEMAaTHUKOM,
COTJIACHO COBPEMEHHBIM TPEOOBAHMUSM.

Bonee mo3mHAs monocaras TKaHb — OekacaM —
MPOAOIDKAET 3aHMMAaTh OJHO M3 BEIYIIMX MeCT B
COBPEMEHHOM HAIlMOHAJIBHOM ACCOPTHMEHTE
TEKCTHIBHBIX U3Ienuil Y30ekucrtaHa. OHH COCTaBIISIOT
OIIpeZie]IeHHbIe YacTH Npou3BojacTBa. M3 Oekacama
paHbllle MIMIM Hapsabl AN HEBECThL. OTa TPaJulUs
COXpAaHSETCA U B HACTOSILEE BpeMsI.

Xan-atnac, kak n Oekacam, oOpa3oBaH IIBETOBBIMH
M0JIOCAaMH, HE HMEIOLIMMH YeTKHX TpaHull (puc. 2).
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AU3AWH

Ecnu B TEXHOJIOTHYECKOM IPOLIECCe LIS MOJIyYeHUs] Ha
TKaHH aOpoOBOTO pHCYHKa NpUMEHseTcs aOpOaHmHBINA
€noco0, TO AJIsl MOJYYEHHs PUCYHKOB B MOJIOCKY MOXET
ObITh ~ HWCMONB30BaH  MAHEPHBI  BHI  CHOBKH.
B pesynbrate BhIOOpA M3 Pa3IMYHBIX TEXHOJIOTHYECKUX
NPOLIECCOB  ONTHMAIBbHOTO TIIOJly4eHa HOBas TKaHb
«abpoBBIi OekacaMy, KOTOpasl 3alyiieHa naTeHToM PY3.
ABTOp A.T.H., mpodeccop TamKEeHTCKOro WHCTUTYTA
TEKCTHIBHON u JIETKOM MPOMBIIUICHHOCTH
I1. C. Cugnukos [5, c. 161-169]

Pucynok 2 — PucyHok TKaHM B M0JIOCKY,
MOJy4eHHBII croco6oM adpoBoii TeXHOJIOTHI
(matent PY3 Ne CAP 00739)

B Hamm AHM B TOBCETHEBHOW JXW3HU JKCHIUHEI
LenTpanpHOil A3UK HOCAT OAEXKIY €BPOIIEHCKOIO CTUJIS.
Ho mmartee, cmmToe w3 aOpoOBBIX WIM aJIpacoBBIX
TKaHEH, — 3TO TO, K YEMy OHHM BCE CIIe CTPEeMSTCH.
ITono6HoOe miaThbe MPEACTaBIEHO KakK <«UIydinasl OAexk.a
L 0co00M cuTyanum», OHO HICATbHO TOJOHAET
JF000MY THITY ITPEKPACHOTO 110J1a, TKAHb IJIABHO JIOKUTCS
Ha TeJo, 0OBOJIAKUBAET €ro, BBIJIEISS BCE JTOCTOMHCTBA U
ckpbiBas  Hegoctatku. lloaTomy HeciayuailHO 3a
MOCIEeIHHE TOXBl BO3POC CIPOC Ha MPOM3BOJCTBO
aOpoBBIX TKaHEel, 0COOEHHO THIa «aapacy. [Ipon3BoacTBO
BHOBb CTAaHOBHTCSI PEHTAOEbHBIM, Oylarojapsi 4YeMy Mbl
BCE Yallle CTalll BCTPEYaTh JEBYIIEK B IIATHSX, CIIUTHIX
13 3THX NIPEKPACHBIX TKAHEH C Pa3IMYHBIMHU PAaCIBETKAMHU.

AOpoBbIE TKaHM JIEJTATCS HA: IIOBCEIHEBHBIE U
NPa3HUYHBIC, B 3aBHCHMOCTH OT XyJOXECTBEHHO-
KoJlopucTHdeckoro  odopmieHus. Bce momynsipree
CTaHOBSITCS Y30Pbl, COCTABIISIOLINE U300pakeH s iepeBa
WINA TBIITHOTO KYCTa U «0O0JOM TYI» WIH «KaJaMIIBIP»
(BOCTOUYHBII OTypelr), a TakKe cBOeOOpa3HbIE IBETOBBIE
raMMbl, TEPEXOsIINe OT OEJOro K JKEITO-KPEeMOBOMY,
MypIypHOMY, CaJaTHOMY WIH CcepebpHcTo-cepoMy
oTTeHKaM. [InmaBHO mepexoamsdmme Opyr B Jpyra
cBOEOOpa3HbIe y30phl M CIIOKOWHAs IIBETOBAs raMma
9THX TKaHeH CcrocoOCTBYIOT NPHIAHHMIO B  OIEXKIE
HEroBTOpUMOro o6iauka. IloaToMy moOmynspHOCTE B

Hapoje aOpOBBIX TKAaHEH TOJKHYJA COBPEMEHHBIX
XYAOKHUKOB TEKCTHJIBHOTO PHCYHKa K ITOWCKaM HOBBIX
TEXHHYECKUX IPUEMOB  OPHAMEHTALMH  aOpOBBIMHU
OpHAaMEHTAMH  TEKCTWJIBHBIX  IIOJIOTEH  MAacCOBOTO
moTpeOIeHns:  XJIOMIaTOOYMaXXHBIX  (CaTWH, CHTeIl,
0s3b M T. II.) JUIS TIOBCEAHEBHOM ONEXIbBI, HICITKOBBIX
(kpemaenyy, Kpen-KopaKeT U Ap.) s Ipa3IHUUHOMH.

Wrak, TpanuioHHble TKaHU HaponoB LleHTpanbHOI
A3uM MMEIOT HE TOJIbKO HCTOPHUKO-OBITOBOE 3HAYCHHE,
HO ¥ OOJBLIYIO XyJOKECTBEHHYIO IIEHHOCTb. CeromHs,
KaKk M MHOTO BEKOB Ha3al, XaH-aTjlac, IMOpaKaroIui
OyHCTBOM  KpacoK, CBOEH HEMOBTOPUMOCTHIO M
BEJIMKOJIETINEM, SIBIACTCS OJHHM M3 CaMbIX y3HAaBaEMBIX
OpennoB Y30ekucrana. J[axke COBpeMeHHBIE 3apyOeKHbIC
MOJIENbepsl 00paTHiaM oco0oe BHHMaHHE Ha HETO.
WHTepecHO, dYTo 3Ty YyIOWBHUTEIBHYIO W IIOMCTHHE
KCHCTBEHHYIO TKaHb HCIIOJIB3YIOT B CBOHMX KOJUICKIIHSIX
3HAMEHUTHIC Ha Bech mup ausaitneps: Oscardela Renta,
Gucci, John Galliano, Monsoon, Alex Mabille.
Mpbl BuAMM 5TH TPHHTHI B KoJulekuusx B. 3aiinesa,
B. IOnamxkuna, 1. Ban Hotena. Cienyetr HalmoMHHTD, 4TO
NIEPBBIM JIU3aHEPOM Ha POCCHHCKOM IOAHYME, KTO
MoKazan MyONWKe W3IeNus W3 XaH-aTjiaca, SBISETCS
Enena CynpyHn. HW3BecTHbI Ka3axXxCTaHCKUH KyTIOpbE
Alinapxan KanueB, rnaBHBIM 1u3aiiHEp IOMa MOJBI
«Acbut-Jluzaiiny, co3JaTellb TOPTOBOM MapKu OAEKAbI
«Acmapa». beimm 3ameueHBl Ha 3apyOCKHOM IOJHyMeE
KOJUIEKIUSI OJIEKABI C XYA0KECTBEHHO-KOJIIOPHCTHIECKAM
oopmileHHEM, TOBTOPSIONIMM y30p XaH-arTiaca MHOTHX
MOJIENbEpPOB M3 pas3HbIX cTpaH. Ilpu co3zmanum cBoux
HapsgI0B HCIOJNB3YIOT ATH TEKCTUIbHBIE IIOJIOTHA
u MonenbHble goma  Awmepuku: Mango, Zara,
Dolce&Cabana u T. x. [6, c. 118]. Tyt Hajgo yd4ecTs,
YTO XaH-aTjlac, KOTOPBIM JaBHO HCIOJB3YIOT HpHU
CO3JJaHMM CBOUX HAapsIOB 3TH MOAENBHBIE JIOMa,
COTKaH Ha aBTOMAaTH3MPOBAaHHOM CTaHKe. I[lOCKOJIBKY
TEXHOJIOTHSI U3TOTOBJICHUS NIPSDKU 3aHUMAET OYeHb MHOTO
BPEMEHH M cwiI, Ooiblas 4YacTh IIPOM3BOJCTBA B
COBPEMEHHOM VY36ekucrane aBTOMATH3MPOBAHA.
[losTromy Tak HasplBaeMasi TKaHb XaH-aTjac U3
CYHIYKOB, COTKaHHAs BPYUHYIO, B HaIlle BPEMS PEIKOCTb.
EcTecTBEHHO, COTKAaHHBII Ha aBTOMAaTU3UPOBAHHOM
CTaHKe XaH-aTjac, He KOMM 00pa3oM HE MOXeT
KOHKYPHPOBATh C XaH-aTJIACOM, COTKAaHHBIM BPYYHYIO.

Takum oOpaszom, 3Ta TKaHb, KOTOpast B LleHTpanbHO#
A3um o4eHp JIOOMMa, U3 KOTOPOH TPaJNIMOHHO INBIOT
pasnuuHble (OPMBI KOCTIOMA ISl AE€BOYEK M JKEHIIWH,
BepHyJa cebe ObuTyIo ciaBy. XaH-aTjlac CHOBA yKpalaer
HE TOJBKO MECTHBIX JKCHIIMH, HO M MHOTHMX J>XCHIINH
OMmDKHEro W JaibHero 3apyOexbs. B mocnennee Bpems
Ha MHPOBBIX MOAMYMax HEPEIKO MOXKHO YBU/EThH
KpacaBHII BCETO MUPA, M HE TOJIBKO BOCTOYHBIX, B OEXK/IE
W3 3TOW KpacHUBEHIIel 1 HeXKHeHIel TKaHu.
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